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David Starobin: Child of the Guitar Future

MARK AL BURGER

Guitarist, record produce, and teacher David Strobin has
commissionad dozeas of composrsto write new music for guitar.
His recording label, Bridge Recads, continues to cave aut an
important place in the contemporary music lands@pe.

Providentidly, | met David Starobin on November 6, ata Motd 6 in
Sacramerto, CA, on the eve d his performance at Sacramento State's
annud new music festival. We soon migrated from one bougenis
outpog to another -- an adjacent Denny's whose power surreally
cea®d during ourinterview, leaving us h ablad angelic light

ALBURGER: Tha makes us a couple of Black Angels, | suppo®.
Speking of George Cumb, is Quest the only piecehés written for
you?

STAROBIN: He aso wrote MundusCank {"Dog Wbrld"] for me.
It's a wondeful piece about the different dogsthat George hashad
over the yeas. The first movement is a fredy accompanied guitar
solo. Thesecond is vely rhythmic, the third "floaty." The fourth is
rhythmic again and the fifth is pointillist.

ALBURGER: Most people would notasociate George Cumb with
huror.

STAROBIN: Yes, as a compo<sr, they'd probably think of him as
dak and gocdyptic, but he hasa very lightheated side as well.
And, of course asaperson, he svery warm and gentle.

ALBURGER: MundusCanisis afairly new work.

STAROBIN: Yes, George wrote it in 1997. We premiered it in 1998
in France and we've travelled with it all over the place. This Friday
we go b Holland.

ALBURGER: How did you and George sart yourasociation?

STAROBIN: | met George more than 30 yers ago when | was a
student at Peabody Consivatory. He gave a coneert there and |
played sitar, mandoiin, and ekdric guitar.

ALBURGER: Does te write idiomatically for plucked neck-string
instruments?

STAROBIN: He's intrigued by witing for the guitar and its
relatives, ard his music is wvery idiomatic. He likes to have the
instruments in his hands when he's writing. From the beginning he
knew howto write idiomaticdly, and as hewrites nore for guitar, he
has pushed the possbilities on he instrument abit In Quest hewrote
in an expanded idiom, and hés doneeven beterin MundusCank.

ALBURGER: When did youfirst commission apiecefrom him?

STAROBIN: In 1970, first asked for a piece. But he didn't write
onefor me unitl 20 yers later. George hascomposel two piecesin
the last 10 yeas and they've both bea for me. | feel abit guilty. He
isnowworking on a n@ piano piece, however.

ALBURGER: And you'vebee recording George Crumb pieces as
well.

STAROBIN: We're produdng aCD st of George's complete output
-- the reordings are just about all new. The nost recent one fas
Night of the Four Moons Lux Aeterna, and Appaiition.

ALBURGER: You'rerecording the archegral music, too?

STAROBIN:  Yes. Weéve been working with the Warsaw
Phiharmonic and the group & just terrific. We have a spedacular
recording of Strchild. Hauned Landsape will be released soon,
along with Variazione which is anearly piece that is just beauiful.
Echoes of Time and he River will also come out George was never
really satisfied with the Louisville Synphony ecording, beause the
string setion was a very small group which was smply anplified to
make it sound brger. Of course, when produdng anew recording,
you never can redly tell what's gong © hgpen, but a least we've
gottherightforcesto doagred job.

ALBURGER: Are other ealy George Crumb recordings as
problematic?

STAROBIN: The first recording of Hauntd Landgape was a
disaster, although t was not the fault of the peformers: Arthur
Weisherg and onehalf of the New York Phihamonic. The
recording technicians intercut a studio performance with a live
pefformance, dueto studio time limits. Up to our recordings noneof
Georges orchedral pieeshad redly been given justice.

ALBURGER: Will you be daig anew recording of Ancient VVoices
of Children?

STAROBIN: Yes. Sonetime in mid-2001. | don'tlook forward to
recording Anciert Voices. Jan DeGaetani really owned that piece.
Well find the beg singe, but | don't expect to top tat Nonesich
recording. From a technicd standpoint, we can ge a beter sound
quality with today's dgital audio but... We just recarded Music for a
Summe Evening and Zeitgeist

ALBURGER: Youfoundel Bridge Reords.

STAROBIN: Yes, with my wife Becky.

ALBURGER: How do you kep the enterprise gong?

STAROBIN: We're just glorified beggas, redly. Were cetainly
not in the record busness for the money, thats for sure. Sonehow

we manage to eke aut an existence.

ALBURGER: And you'vebee doing tisfor sometime.



STAROBIN: Bridgeis dmogt in its 20th year. We started in early
1981. | had been making ome recordingsfor different labels. | met
George Menddssohn, who was running Vox. | sdd, "George, I've
got this piece.. ard this piece... and this piece.." And he sdd,
"David, all this new music - | can't sdll it." | asked, "Would it make
any difference if | showed you he scores?' And herespondel, "No
difference” So | leamead then that if you went to talk @out the
music, you hae to talk with someone who's intereged. So |
produed on my own, New Music with Guitar, Volume I. It was
three LPs Thesecond ecording poject | did sold me on what | was
doing. Theguitar projed was good ad it did have some success but
the next was something | developed with Jan DeGaetani and Glbert
Kadlish. It was George Crumb's Gnonic Variations and Appaiition
and ome Ivessongs | aked them to record the pieceson ny label -
- | didn't expectthem to sa yes, butthey did, and that gave me such
a charge! These very respeded colleagues were respecting what |
was doihg.

ALBURGER: Sincethat time you'vebeen working with all sorts of
well-known people, as can be seen on yourreent albbum Newdance

STAROBIN: Many of the mmposes on hat CD are thosewith
whom I've had longsending rdationships. My best friend, William
Bland, sill writesfor me. The piee on the abum written by Mario
Davidovky isnot the first onehe wrote for me.

ALBURGER: Did he wite one ofthe Synchronicities for you?

STAROBIN: Yes, ard also a chamber piece cledFestino. Aswith
the George Crumb works, we're also focussng on ecording
Davidovky pieees Thek are not enough ecordings of his music,
and tey're realy nealed! George has at least had most of his works
recorded, Mario hasrt. He's one of the most scartily recaded major
compoers! We did the first recording exclusively devoted to Mario's
works, and we're working on o more. | redly believe in his music.
Many of the ralizations ofhis nusic that we're doing will be first
recordings.

ALBURGER: Wha would you sy ae the extremes on te
Newvdane CD?

STAROBIN: The extremes would be Jorge Morel -- hés a Lain
guitarist who writesrealy elegant music, including our reording of
Reflections Latinos (1997) -- and Milton Babbitt, who writes not
unidiomatically, but uses guitar to suit his pumposesin such piecesas
Dand (1996) Milton mmposesthe way hethinks. | love his mind
and his sense of hunor. All of his persondity comes through n his
guitar writing. | have agreat time playing hs music. COtherguitarists
might say Milton's guitar writing is not idiomatic, but | would sa
that idiom is simply an ougrowth of languaye.

ALBURGER: What do you fnd most enjoyable in yourwork?

STAROBIN: What | love most is finding a composeé who ca
expres a voice through a instrument. | certainly have favorite
compoers by now Milton, William, George, Mario, and Jbrge are
favorites. Pail Rudes is a favorite -- hés agiant, be@use hés able
to move his languae into all sorts of spheres. He has a new opea
cdled The Handnaid's Tale. We head it in Denmark; it's
spedacular! It's oneof thosegred expeliencesthat | now want to
hearin recording.

ALBURGER: Are you peseitly exclusvely devoted to new music?

STAROBIN: | dso do 19h-century music on peiod instruments.
I'm a collector of unusid guitars. Many of the instruments in my
colledion would be of no u® to anyone but mysdf, but I'm
fascinated with them! Often I'll play concetts of haf contemporay
music and hdf period pieces

ALBURGER: What @outtonights peformancein the Sacamento
festival?

STAROBIN: It will be an dl-contemporaly program, of cours,
including three premieres, including oneby Dusan Bogdaovich -- a
wondeful piece

ALBURGER: What are the adher premieres?

STAROBIN: They will beby Brian bhansen and Richard Wernick.
The Wernick (he's nota guitarist) is a dificult kind of witing. This
is his second gutar work, and hés writing a guiar conceto at
present. Both of his guitar pieces ae aduadly studies for the
upmoming nev chamber conceto that heis writing for me.

ALBURGER: You nmust have other commissions in the works as
well.

STAROBIN: Yes, including Rudess nev Paganhi Variations
ALBURGER: Is Crumb also writing you anew piee?

STAROBIN: Georgeisworking vey dowly thes days. He doesn't
want to reped himself. Quest took $x yeas to complete, duting
which time he felt very morose about compostion. | remember him
saying, "I'm writing every day and then atthe end of the day | throw
out what I'm writing." Right now he's working on -- it will be
wondeful -- vaiationson a ThebniousMonk compostion.

ALBURGER: That should bedifferent.

STAROBIN: Yes! And Quest and MundusCank are vey different
from each other, and from ealier Crumb pieces Quest is scored for
guitar, soprano sx, doubk bass two pianos and pecusson
(including a haonmered dulcimer). The bst movenent -- amost hdf
the piece -- is very beaitiful. Whether it bresks nev ground ornot
(probably not), it's vey beaitiful.

ALBURGER: Has it been a challenge for you phying oter
instruments, like the sitar and banjo, in George's rrusic?

STAROBIN: | haven't minded & all playing oherinstuments in his
music. All his writing isidiomatic and fun.

ALBURGER: What areyou reording atpresent?

STAROBIN: Weve just recaded Melissa Wagner's Concerto for
Flute, Srings and Pecusson. This CD is badked by flute music by
Paul Rudes.

ALBURGER: What do you hink of Melissd's nusic?

STAROBIN: Her pieesare promising.

ALBURGER: You hae yet a third aped of your career besides
guitar playing and recording.

STAROBIN: | alsoteach As a matter of fact, | have to fly back
tonight right after the concert. | teach at the Manhatan Sdool of
Music.

ALBURGER: Has this been a longterm actvity for you?



STAROBIN: I've been teaching sncel gotout of school. Butthats
the first thing tat | would love to leave. But | do enjoy teaching
there, neverthel ess.

ALBURGER: How did you frst come to the guitar and nev music?

STAROBIN: | garted playing when | was 7. My paents were music
lovers, and | recdved a ferrific music eduaation initialy just by
listening. My father was dways playing records (he dso played the
piano and the recorder). | was given a good nstrument ealy on and
learned to play chamber music -- most guitarists, of course are
broughtup © be soloists. When | was 11 or12, | played in a rock
band Bealesand bebre), butl always played classcal as well. At
13, a friend plyed me some Varése and tat listening experience
changed my life. Soon &er that | was listening © Mesdaen,
Stavinky, the whole modenist canon. In college, | had two
compo<er friends: William Bland and Ron&d Roxbuy. Rondied of
AIDS in 1986, unfortunaely. He was a truly origind compose,
writing in his own wondefully graphic odotonic languaye He wrote
magnificent chamber music and opea. At onepoint in my college
career, we hal Earle Bown as Conposr in Residence He was a
grea influence! My compose friendsand | started an improvisdion
ensemble. Wedid dl of Eate's pieces fromthe 50'sand 60's

ALBURGER: Are you acompose yoursdf?

STAROBIN: | did a bit of composing, but.. | have a kid brother
who is acomposr. Conpostion was something hejust had to do. |
never felt the compulsion. I'm a thousnd imes beter as a
"remmpose" -- as a realzer of the compostions of others. I've
really shied away from compostion nysdf overthe years.

ALBURGER: What has bea the most fulfilling apect of your
career?

STAROBIN: The peces that have been composed for me are what's
most important to me in my career. These peces justify my time on
eath! For instarce, | was abe to get Elliott Carter to write me Shard
a piece that bresks new ground br the instrument. | know that 200
years from now some new guitarists will be sging, "Wow!" |'ve s&
back and sad, "lsn't this grea®P!" so many times -- with the Rudes
Concerto, the Crumb albums...

ALBURGER: How many Crumb abunms will there be?
STAROBIN: Theewill be 14 orl15abumstotal.

ALBURGER: And howdo you déermine what your next recording
projea will be?

STAROBIN: We try to look & composers that are notsble and
unde-represented in recrding cdalogues such as Gunther Schuller
and Andrew Imbrie. With both of thosetwo -- and Davidovy,
Babbitt, Rudes, Wernick, and © on - we want to record more
pieces

ALBURGER: But George Crumb seens a pecial case since you'e
recording his complete output

STAROBIN: I've dways felt that George's music was not recognized
or promoted as much as it should be His reputation hassuffered in
recent yeas. He hasno fiiendsat the New York Times. He hasnot
been written at dl favorably in many quaters, yet his music
continuesto be paformed. He's paformed more than just about
anyonein nev music. Musicians and listeners really like the music.
And tat's just about the botom line for what makes any compose
gred.



Concert Revews

Audible Image / Visble Sound

PAMELA Z

Dondd Swearingen'sLiving Of TheList Setember23,A Traveling
Jewish Theaer, San Francisca CA. Repeated Septenber 24.

Within the community of eledroacaustic canposer/performers, we
often chudlingly categorize ourslves as ether being 'knob
twiddlers' or ohemwise. Knob widdlers arethe oneswho st in front
of an audience at a table covered with little black boxes wired
together with a maze of black spaghdti (or these days a Sngle blad
laptop with a glowing white upsde-down gple) and fill the room
with synthesized or sanpled oundsusing only the subte motions
required to type commands, move faders, or "twiddle" knobs Many
of us have been gladly atending tese sorts of concets for yeas
(some for 20, 30, even 40), and arenot at all bothered by the lack of
visual stmuli to corregpond with the undsbeng presnted. One
goss to this kind of concet to listen. And pehaps to do so in the
company of the othe 30 p@ple we se at every dectronic music
evert.

But, for some people, it is desrable or even neessary to have some
kind of visua or thearical element to look atwhile expeiiencing a
live nmusic evert. With acaustic music, they argue, one sees he
motion ad efort of the players asthey stike, stum, blow, or bow

their instruments (dthough lhave sea some keyboad players who
don't look nexrly as expresive as artists like Carl Stone or John
Bischoff asthey intently caes the budchpals of their Powerbooks)

Still, perhaps to fill this need, or perhaps to simply sdisfy the
scientist-like curiosity that many of usseem to have, overthe yeas
there have been a number of composefperformers developing and/or
usng gesture controllers in performance. Dondd Sweaingen is one
such attist. Sweaingen says that his choice of usng thesecontrollers
isnota al abadlash against "knobtwiddling", but, for him, music

is avelty physcal thing and thes controllers areoneway to expres
that physcality. In his latest solo performance work, Living Of The
List, he conmocted a thoroughly satisfying feas of sound, light,

motion, and image usng sampled texts (read mosty by members of

the companies A Traveling Jevish Theater and Stange Fruit) and
found mages from vaious sources. In this odeto the endlesslong
lists we all make, the instrumentation wnsited of nunerous sasor

based MIDI contollers (mostly designed and created by the
compo®r), two Macintosh computers running MAX MSP and
Director, and wo video monitors. Amidst all of this technology
squeezal onb the Theger's small stage, he created an engaging work

that came across asthedrical, intimate, and very human

Moving from onelittle sttion © the next, Swearingen usa@ cdm,
direct gestures to control bot the sound ad the video images. One
moment he was weaing hs MIDI Jaket and raising, lowering, and
bending his arms to trigger sanples of Corey Fischerreading 'to do"
lists. The rext he was filling the air with Albert Greenberg's
vocalizations by "plucking” the red, luminous"strings' of his lase
hap. Then, he was releasng little bits of Naomi Newman reading
from fortune @okies and Annie Kunjappi realing Richard Fenman
anedotes by aternately shielding axd exposng an array of amall
light sensorswith his hands.

Genenly, hewas contolling boh audio and video, s0 that changes
in the sound were often acompanied by smultaneouschangesin the
imagery. In onerather hunorous sequence, he used small flashlights
on arow of sensors along he floor to trigger images of familiar
yellow and blbck sakty and warning sgns while simultaneously
triggeing bbod-curdling <reams. He did this repeatedly with
various innoaouslooking sgns (like the one with the little stick
figuredipping ona wet floor, or a pair of rubbergloveswarning of
the presence of toxic chemicals), each instance soliciting unbrdled
bdly laughs from the audience. It felt asthough he could have
continued doing it inddinitely and peple would have never soppel
laughing uppaiously, but he eventudly transitioned into another
segment, giving te audience a noment to catch their breah.

Though he evening was ofen lightheated in tone, there were dso
segments which were dak and toughtprovoking. Thee was a
segment which mounted one morbid statstic upon aother, in a
detailed acountof how many people had died from what causes, and
how those rumbers campared to the rumber of people stll living.
The entire work was groupel into four separate movements, ead of
which was introdued by a short spoken bit peformed live by the
compoer. For theselittle introdudions he use a pitch-to-MIDI
convater to translate the thythm of his speech into hamonically
varied, pitched material. In oneof them, for example, he "spokethe
blues," while in anotherhe spokea Mozart piano conceto.

Thoughthe visual dements were congant throughoutthe evening,
many of the video imageswere simple (often showing animated text),
and Swearingen's demeanor on sage was geneally casua and
pedestrian These ekmerts were well-integrated, ard the pece was
clearly thearical, but the star of the show was unquetionably the
audio at. Dondd Sweaingen hasa gift for making sampled text
come off soundng vey lyricd. His roots as a pianist and
keyboadist continueto influencehis sound &en though heno longe
usesthe keyboad as his main controller. And, even though hs sound
sources are largely text and houghold obgcts, he performs them with
a canposerly, pianstic flair. One has the refreshing feeling that all
the theatrical elemerts and complex performance systems are ot
being ued asa smoke saeen to mask the lack of anything béow the
suface (as is often the case in this era o tech-seduction), but rather
as an elegant vehicle for delivering a vey delcate load of precious
cargo. Living Off the List which was peaformed without an
intermission, was just long eough bat the audience felt comfortably
full at its condusion, and many of them remained for an informal,
after-concert talk with the composer.

Alealll

DAVID CLEARY

Alealll. October 25, Tsa Performance Center, Bosbn University,
Boston, MA.

The Octobe 2000 Aea Il concet proved true b its ftle
Everywhere; composes from many pots of call, ranging asfar afield
aslran Finland, ard the U.S., were represented here. But rather than
fulfilling ©ome sort of naiondist quot, this evening boated severd
wideranging examplesof unquéified excdlence.



Jonathan Kramer's Remembranceof a People, for sring quintet and
piano, is a splendid listen, a commemoration of the Holocaust that
proves heatfelt and highly charged while avoiding hitrionics or self-
indulgence. Tonaly oriented though ony sometimestriadic, the piece
poses®es the brooding depth of Shosakovich's bes late music.
Peahaps most fasdnating hee is Kramer's subvasion of sendard
fourpat sonad constucts; while contaning a slow seond
movement and waltz-like tird movement flanked by fas$ tempo
bookends this sdection ohemwise bears only tenuoussimilarity to
19th century chamberchegnuts.

Reza Vali's Folk Songs(Set No. 15), for mixed quintet proves
equdly selitious with the target herebeing folk song. Vali's melodic
ideas sugges kinship with indigenousPersian music, but are handled
in athoroughly moden manner, replete with microtond infledions
complex drones and Pecia effects like sing-and-play flute (shades
of Jahro Tull's lan Ander®n!). Despite falling pey to the "fast
movements short/slow movenents long" trap at times, this is an
excdlent entry, exhibiting astiking axd unusial sound world.

Rébonds a solo pacusson work by lannis Xenakis, is obesive yet
flawlesdy paced, full of fire and epetly put togeher. Ead of its
two movements nmekes much of what anouns to intricak variants on
a basic phras -- yetthe piece never bores for a seeond, deineaing a
well-measured long-fange saseof unfolding.

The most disjointed item on the piogram was Yt |, by EsaPekka
Sdonen. But even hae, vice is made into a virtueg sections of
digunct atonal writing rve as a refrain, grounding pasages that
respedively explore wholetone, odave-derived, pandiatonic, and
extended-techniquemateria. And S&onen'swriting for solo dto flute
takes full advantage of the instuments potential, exploring
traditiond and expeimental soundswith equal skill.

Lesssuccesul was Segei Slonimsky's mixed trio, Lamento Furio
in Memoriam Edison Denisov. Its satered progression of material
and wideranging hamonic languaye, reminiscent at times of
Schnittke, siggess no istence of a dea oveal plan such as that
encounered in Yta |. Sally, Lamento came aaoss aseccentric and
wandeing.

Paformances were, by and large, strong and efedive. Particular
mention goesto Craig McNutt for his feisty, driven verson of
Reébondsand Bcqudine DeVoe's thoughful, nicely paced playing in
the Sabnen. Theodore Antoniou aly conduded the ensemble in the
Kramer and Vali sdections.

Genemlly spe&ing, this was a much-enjoyed roundthe-world tour,
receivedwith tharks.

Cadllage Music

DAVID CLEARY

Collage New Mudc. October 29, C. Wash Thedre, Suffolk
University, Boston, MA.

Octobets Collage New Music Ensenble concet spoke with a
distinctly Italian accent, featuring biief but choice sdections by two
of that county's primary 20t-century masters and a nmajor sdting of
Italian poems by one ofAmerica's most distinguished composes.

The big item on this evening's concet was the world premiere of
John Harbison's complete fourpart cycle Motetti di Montale (2000)
in its soprano and chamber ensemble version. Eugenio Montale's
acerbic butevocaive verse is peffectly mirrored hee, the first books
exhibiting afasdnating vaiety of intensely bilious musicd moods
while the last are more world-weary in feel. Song 19,'La cang” is
particularly beautiful to hear. Harbison's ltalian text seting is
flamess, his instrumental accompanimerts are varied and
imagnative, and his wocal writing is effective and idiomatic.
Conducor David Hoos drew a masterful peformance from the nine-
piece chamber group. Thededsion  split this lengthy work beween
two grongly contrasting mezzo-sopranos while a bit surprising,
proved fortuitous Janice Feky sang BooksOne and Two with a
splendidly lean, focused tone exquisite diction, and mmparatively
resaved stage demearor, dl of which perfectly suted the htter feel
of the music. Feduring a plush tone qudity, more dramatic stage
presence, and ©mewhat mushier word enundation, Margare
Lattimore's wice was especially appropriate for the Weltschmerz of
this work's latter half.

Surounding Harbison'spiece, like tiny butlustrousstars flanking the
tail of a giant comet, were two mid-century classcs by renowned
Italian tonemeisters. Luciano Beio's Sejuenza I (1963)
imaginatively pusesthe envdope on hap technique while redlily
acknowedging te things that sound dassicaly good on his
instrument; its speda acomplishment is to smoothly integrate thee
two extremes, notfor aminute sounding avant garde for its own sske.
The piece clevelly exhibits a wide ganut of sound ¢anging from
gossaner filigree and plucked harmonics to sweeping glissandi and
forceful perussive effects) while at the sane time organizing the
material into a lucid structural format  Ann Hobson Piot's
peformance was top-drawer, keenly atuned to the hap's colorist
possibilities while nicdy babncing pason axd ontrol. Piccola
Musica Notturna (195461) by Luigi Dallapiccola is a ddight,
winsome and nelodic enough b gan the heart of the most ardent
saialist detractor. This fine listen consists mainly of lyric and lovely
material, periodicdly punduated by nore strident cadential passages.
Hoos led his eight charges in a warm, sensitive, and thoughful
presentation.

Congetulations go © the Collage group for a fruitful, well-presented
visit to sunny Mediterranean musicd climes.

Lap Sympony
WALT ERICKSON

Warren Burt's Antipodean Coledion: A Lapbp Synphony (2000)
presented by ollaboraton among he Eledronic Music Found&on
(EMF), Engne 27, Conpo<rs Foum, Inc. Novenber 4, Engine 27,
New York, NY.

Warren Burt's performance of his Antipodean Colection: A Lapbop
Symphony was awarm and thoughful expelience that lacked the
academic pretension meny might exped to find & a concet of its
kind. This ninemovement work was "played" by But on his
computer aswell as a sd of fadersand oher gear. Throughout Burt
chamed the audience with his warm voice and hs sharing of funny
anedotes along with his unique and interesting experiences giving
usan evening of beauty, deight, and gowth.



Voicechords Il (No. 4) was probably the most accessble piece on he
program. Using text by the New Zealand poe Rewi Alley, the piece
fused a tonal jazzlike undepinning, combined with sophigticated
electronic noise, that Burt deftly guided through hg sound ystem
The favorite was Lookng Towads Antarctica (A Noise Passcaglia),
which contained an affective tape recording of a conveasdion
between Burt and his friend, the Australian writer, Sarah Wood.
While looking outat the ocean on he southern coag of Austraia,
Burt aks Wood what lies beyond their sight Wood esponds by
saying that, except for a few islands,it's Antarctica

Though far from New York City, the southem coast of Australia
didn't redly seemthat far away. Burt, who is aiginally from upstate
New York but moved to Australia in 1975, uses his adoped
homeland and its locaion asmajor themes. However, he seems to
exemplify a very New York downtown compostional pesonalty,
making him a peffed fit for this series of concets that included
music ranging from Cage b Earle Brown and oters.

Again, it was Burt's warmth that permeged throughoutthe program
and let us enjoy his performance In introducihng No. 7, Fractal
Follies Burt explained and plyed examples of fractals so that
everyonecould eaily undestand. When the piece was finaly played,
the audience enbracedits strangeness. Finally, as he introduced us to
the text and rehted concepts that would be usel in No. 8, Five Tango
Pemutations and No. 9, Ten Windy Oscillators, Burt joyfully
announed, "It's time for the poetry hour, folks!"

Sud a refreshing diplay of pesondity acompanying music that
nomally makes its living inside the eoteric made this event a
pleasure to atend.

Virtual Opea

DAVID CLEARY

David Rodwn's Virtual Motion: A One-Man Hyper-Opera.
Novemnber 9, Mobius, Boston, MA. Through November 11.

Young omposrs with a keen desre to write open thee days
nomally find te going bugh - sage works are costly to puton and
opga companies ar nobrioudy squeamish &out presenting
anything besides standad repettoire. Virtual Motion, by David
Rodwin, is perhaps the ultimate pradical sdution to this dilemma.
Its bae-bones staging requires only a few chairs, a sbol, a swive
footrest, and a brge ai-filled rubbe ball. The nusic and much of the
dialoguesinging ae on perecorded tape lighting dfects are
minimal, and the cast conssts of one person the composer, in this
casg. But, while gripped down, this opema is not a slapdah
experience.

Rodwin's music is condructed through enployment of samples,
synthesized sounds and duitally recorded live instuments. It's
profoundly eclectic, draving from prectically every style imaginable:
awild grab bag -- with subtle nodsto Meredith Monk, Philip Glass,
Brian Eno, and Laurie Anderson -- employing Broadway, Latin,
African, and rock idioms. A paticularly stiking example in Act One
deftly blends subtle elements of rgp and march music. Like Glasss
mature oeuvre, the nusicd textures are often condructed from
patern-style figures but neither the soring northe mannerin which
the patterns are employed overtly suggest this process composer. The
compoer's mastery of styles is readily gppaent; anong ohe things
the exubeaantly catchy pop nurbe sung by he opeds heo near the
end of each act suggests Rodwn might be caable of writing quéity
salable chart fareif hechoseto do .

The gory ling conaeming the short and raher unhgpy life of a
young man, is presnted in fragmented, nondinea fashion. An ale
rondodike constuct is built into the libretto and bolstered by the
music, with the heo's deah in a car crah providing the operas
recurrent focd point. What makes it all work is the vulnerable,
deegy human feel to the sceres preserted; many combine warmth
with humorous dements, the latter often suggested through liberd
employment of cartoon dyle sound éfects. The piece's patern-
oriented music is nicely mirrored through fequent loopal useof text
and visual gesure. And degite its lidly avant-garde conaeption,
this is indeed an opea in more than name only. Oblique ties to
traditiond examples of the genre include a tableau-oriented
congrudion that descendsfrom Berlioz and Musorgsky, as well as
periodic appearances of focal melodic sdections (though enploying
pop orBroadway style nunbes rather than anything mnventiond)
surroundel by poken <ctions that all have their roots in German
singgiel. Perhaps most striking in this regard is a choreogrgphed
depiction of svimming marine organisns (cleverly ddineded by ue
of hand-held glow-in-the-daik bracelets on a blackened stage) that
imaginatively and ecnonicaly updades the noion o opestic dance
interludesfound fom Lully to Borodin.

Rodwin's peformanceis highly effective, delightfully depicting the
eccentric charm of his opeaas vailious characers. His acting style
suggests a looselimbed, less-stylized vesion of mime pethaps most
reminiscent of vintage Red Sketon. While not posesing a
classicdly trained voice, Rodwin singsin an gopeding Broadway
pop fashion and dfectively lip-synchs to the preemrded tape on
other occasons.

Virtual Motion, hip without ever bang preentious, is ample proof
that a dodt-yoursdf approad to opea can work wondefully. Very
much erjoyed.

Longy Longitude

DAVID CLEARY

Longitude November 15, Edward M. Pickman Concet Hal, Longy
Sdool of Music, Cambridge,MA.

This concert came up with the excelert idea of programming music
by Aaron Copbnd and three @mposes of the following generdaion
who were mentored by him. And while the works by the @mmparédive
younggers presented this evening metimes showed minimal sonic
kinghip to the older master, it demonstated that Copbnd'staste wes
broad-basd, heppily able to suppot nonconarrent aeshetic
approades



Sonaa for Violin and Pano (1942)is yet another nealy forgoten
gem by the unjusly neglected Harold Shagero. The pitch languaye
used is more dissmant than that o most Americanbased
neodasscists, redolent of Stravinky's more clangomusentities. The
piece's rather fragmented natre makes for fascinating listening, with
surprises in texture, unfolding, and hamony lurking aound eery
corner, and lending gecid interest to the work's déinedion of
classicd constucts. It'samustfor any fiddle player who wants to try
something specid away from the well-blazed trail of standard
repertoire.

Hints of the great Russan's output also color Three Poens d Yeats
(1940,rev. 1987) by Arthur Berger; butfound hee, too, are gimpses
of Pierrot Lunaire ard Ravel's late vocal compositions (an impression
aided in no snall pat by Beger's voice flute, clarinet, and allo
scoring). Clean linea writing, sparkling text setting, and naty
orchegration can be couned among his fine work's attributes.
Berger's Ode of Ronsrd (1987) bebngs to this composetls later
serid peiiod, butwhile disoonant vetticals are the rule, drynessis not
In fact, when played propely, this is a warmly expressive séection
sporting anicdy developed snse of line and color, a fact not lost on
its peformers this evening. Longy faculty Jaxe Stuss (mezzo-
soprano) and Brian Moll (piano) gave it a reseved, lyric, and
senditively nuanced preentation, Strusss snoky voice imparting a
poignant, haunting quaity to the piece that pleased grestly.

Leon Kirchna's Music for Twelve (1985)is a strangebut compelling
entity. With its lush, pog-romantic sound world (oscillating beween
atonality and more triadic sonoiities) and musaular, dramatic melodic
writing, this compostion mmes across as a highly persond updding
of music in the vein of Schoenbag's Chanber SynphonyNo. 1. This
listener found he work's formal congrudtion had to catch on frst
hearing, butgredly enjoyed its hearty energy, variegated swring, and
vigorousrisk-taking.

Copland was repreented hereby the Piano Quartet (1950) one of
this compose's nonpopuist piecesshotthrough with seial elements.
It's oneof his fineg efforts, sharing the rarified amosphee popukted
by swch special worthies as the Piano Varations and Appakchian
Spiing.

Paformances by the student players of Longituderanged from quite
good b firgt-rate, with especialy fine efforts put forth on bédf of
the Copland and Kirchner entries. Ensenble director Eric Sawyer,
proving himself an able mentor to his young tarmges led the
outgoing pesentation o the latter.

Merrill L istens

DAVID CLEARY

The Merrill Recital: Violinist Rolf Schulte. November 16, John
Knowles Paine Concert Hall, Harvard Univ ersity, Cambridge, MA.

After heaing Nicolo Pajanini play the violin a an 1820'sVienna
based moneett, Franz Schubet obseved, "I have head an angd sing"
This reviewer was in an equaly rhapsodic mood & the close of
Harvards recert Merrill Recital featuring fiddler extraordinaire Rolf
Schulte. The progran was a fasdnating axd unusid one, featuring
the premiere of a work by a maor composr of our time, some
Europeanseial classics, and alate 19th-certury rarity.

Dondd Martino'sRomanz (2000) for solo violin (commissoned by
Schulte) recaved its first performance Tednicd demands hele,
while formidable, are dways tastefully done,kept in hamess by the
work's prevailingly warm, lyric sound world. Contining melodic
ideas that are lovingly sallpted throughout the piece speaks with a
fetching, fluid ease that is most appeding. And the work's formal
layout provides a clever take on vaiaton pocealure. It's afine listen.
The aher recert ertity, Three Irterludes (1996) by Richard Wilson,
proved an intriguing axd worthy oounerbalance The first two
movements, wry and witty character pieces possses an Algonqun
Round Taéle level of sophistcaton, leavened effectively by the
finale's quality of sighing acceptance.

The paformance of Arnold Sthoebely's Phantasy, Op. 47, was a
revelation. This mercurial compostion's apped has frankly euded
this critic in the past While not ignoing the piece's wildly
fragmented naure, Sciulte and pinist James Winn alvays
maintained a keen senseof line and larger formal organizaion while
acknowedging te work's bedrodk sense of twisted hype-
expressionism

Vier Suedke, Anton Webern's Op. 7, came off like sparkling
dewdrops puting forth this selection'spolished, hushed puiity while
not giving its periodic turbulent passaes short shrift. Schulte's and
Winn's caeful ensemble communicaion hee resulted in chamber
playing atits very beg.

Luigi Dalapiccola's excelert Due Sudi (1947) alowed the players
to essay an exercise in large-scale contrasts. The opening dylized
"Sarabande" was bewitchingly expresive, ultimately giving way to a
dynanic, intensely exciting "Fanfara e Fugd that betrayed no ense
whatever of textbook dyness

Ferruccio Busoni's Sona& No. 2 in E Minor (1898) op. 36a,is a
strange, ecentric entity. Cas in a fully ripe, pog-Wagneian vein,
the work's scatered condruction, formidable duration, and larger-
than-life manne of speech make for tough Istening. Schulte and
Winn onfronted it hea on - playing it in an emotive, gomgeous
manna while avoiding goog sentimentaity -- coming vey close
indeed to concodting a goumet meal from meat-loaf fixings. A brief
encore selection from Igor Stravinsky's Sute Italienne proved a
simple, unduttered, and welcome joy.

Schulte's playing was heavenly, featiring a sound hat was both
astonishingly full and & concentrated as a laser beam. His finger
technique which gotan especialy strenuousworkout in the Busoni,
was potless his bowam was stone stirdy, and his intongion was
pefed. Winn pioved the ided acompanist, playing in a clean and
sensitive, yet damondrative fashion. This was a splendid evening of
music making.

Gunning br Schulle

DAVID CLEARY

Gunthe Sdwller's 75h-Birthday Concet, with the MIT Wind
Ensmble. November 18, Kresge Auditorium, Massachusets
Ingtitute of Technology, Canbridge,MA.



Gunther Schuller's caeer has been agonishingly multifaceed,
enmbradng classical, jazz, ard ragtime idioms while ading as
compo<er, conducbr, peformer, eductor, writer, music publsher,
and record produce. Fittingly enough,this concet in celebration of
Schuller's 75h birthday traversed a wide range ofsmring and syle.

This ciritic first reviewed Schuller's Sonaé for Alto Saxophme and
Piano (1999) & a New Engbnd Consrvatory concet in March. A
second hairing confirmed thoe postive initid impressions,
additiondly bringing home the rotion that this piece is tidy and
sucdnct. Its unusid formal congruction ako hdd up well under
further scutiny. Sacophongt Kennegh Radnofsky and pinist John
McDonal gaveit a splendidly memorable peformance.

Music for Young Peple (1991) amixed quatet shows its compose
introdudng nore disonant idioms to sudent-aged audiences Eadh
of its five movenents is a charader study with a vivid title that
provides a tangible handle for neophyt listeners to grasp. The music,
while gpproachable within this sound world, doesnot paronize its
audience. And ckever cognogenti touches can be bund aswell; for
exanmple, "The Swan" is scored for Saint-Saers's cdlo/piano pairing,
yet pointedly avoidsthe ealier examplé€'s expressive sentimentality --
this swimming bid is brooding and mydtical, with a distinctly
minimalist bent. The student foursome from the MIT Chamber Music
Sodety did quie well by it.

The other two official concet sdections showed radicdly different
takeson writing for large wind ensemble. Blue Dawn into White Heat
(1996) nettly integraes jazz elements into a concert band
circumstance, its solo improvisaion setionsfor trombone,trumpse,
saxophone and thythm sedion sounding pefectly naura in this
element. It's afriendly work posessng gea appeal. Song ad Dance
(1990) uses the large group & backing for a violin soloist. The wind
melodies in the opening novement have a soulful popiike qudity
subtly reminiscent of the dow movement to Gershwin's Concerto in
F (though he violin pat is "straighter," condsting of warm, long-
hdd nots), while the lively finde conjures up fiddle music that
upddes everything from Irish reels to Western swing. Fomal use
here, asin most of Schuller's oauvre, is dever and oiiginal. Thefirst
movement's exploded take on dass$c doubk variation gructure is
especially striking. Violin soloist YoungNam Kim played skillfully,
while Frederick Harris, Jr. ally led the MIT Wind Ensemble.

In addition, numerous welcome "birthday surprises’ were sprinkled
throughoutthe program. These included a first-rate presentation of
Schuller's jazz sdection Lament for M (featuring astunning olo sax
turn by Ricky Ford and fine playing by basist Bruce Gertz, flautist
SueEllen Herschman-Tcherepnin, and diummer Joe Hunt), a top-
shelf piano improvisation by Thid-Stream legend Ran Blake, and a
ddightful birthday bonba for solo violin by MIT faculty member
Peter Child.

At concet's end, the audience gave Schuller a ¢anding ovation - a
well-deseved "hats off" to this talented musician of many has. It
was an excellent evening.

Deja Gpland

MARK AL BURGER

Marin Symphonypresents an dl-Copland mncet. Novenber?21,
Veterans Auditorium, San Rafael, CA.

It was dgavu dl ove again atVeterans Auditorium on November 21
when Gary Shetlon axd the Marin Synphony pesented an all-
Aaron-Copland pogram, commemoraing te hundedth anniversay
of the Brooklyn ndive's birth -- a centennial well acknowledged in
the local music scene. Asin the recent San Francism opening gab,
this concett began with one of the compose's Latin American
fantasies, in this case El Sabn Mexico, a dsamingly simple yet
sophisticated and witty work. The Marin Synphony gae the piece a
fine, sturdy reading.

Also solid were Engish homist Laura Chisp and trumpeter Carole
Klein, in awarm rendition of Quiet City, where Shédon'sstringsadso
shined. Thisled to the novety of the evening, the 8-minute Caprice
for Violin and Qchestra, winningly interpreted by soloist Peggy
Brady. Theprogram notesbilled this as"an arangement of the third
movement of . .. Sonaa for Violin and Pano (1943)'; Gerad Eliass
orchegration of this music, while often in a Coplandegjue style,
sometimes suggested a more contermporary voice. One was left
hungyy for a full orchegral sdting ofthe mmplete sonaa

Once again, as in a recert Michad Tilson Thomas bill, Copland's
Third Synphonyfilled the second half of the proceedings Shetlon
made a strong @se for this powerful, if ovewrought work, and
perhaps a second heaing, from further badk in the @mncet hall,
sdtered this reviewer toward the composition's excesses. The
symphony $ill tries too had to please and Copbnd'sown thou-doth-
protest-too much commerts are tdlin g:

"Regarding ny Third Synphony oneaspect oughtto be pointed out:
It contains no folk or popubr material. During the late twenties it
was customary to pigeonhok me asa composer of symphont jazz,
with emphass on jazz. | have dso been caaogueal asa folklorist
and pureyor of Americana. Any referenceto jazz or folk material in
this work is purdy unmn<ious”

Yeah, yeah. Butlike Bartok, Copland lived and beahed indigenous
music, and even in this lessthan-completely-satisfying work, our
Dean of American Music pleags As did the Marin Synphonyin
this admirable performance.



Recad Review

Sound FPogranming

MICHAEL MCDONAGH

Michelle Makarski. Elogio pe un'ombra. GiusppeTartini. Sonaa
#7 in A. Luigi Dallapiccola. Due Sudi. Goffredo Petrass. Elogio
pe unonbra. Ludano Beio. Due Pezs. George Rodberg.
Capiice Variations Nos.6, 12,27,and 37 Anonynous Lamento di
Tristano. Michelle Makarski, violin; ThomasLarcher, piano. ECM
New Series1712.

You @n't just hang a picture atany heght on a vall and hopethat it
makes sense beause images should fit into a room and ceae some
tension, too. Musicians face a smilar challenge what to play and in
what order. Both the visual and ©und ats make decisionsbasel on
color, weight and sale, and mntext changespeaception. American
violinist Michelle Makarki has a knadk for making provocdive
programs. Her last ECM CD, Caoine, included works by cmmposes
as disparate asBiber, Bach, Rochbeag, and Hartke, and tis onelooks
at nmusicd cross-influences ketweenltalians and Americans (she's of
Italian-Polish extraction) and features pieces composd ove the last
700 yers. The results hae are never ovety-academic and
dispassionae, but fully engaged. And finding unty in our pog-
moden pradicament is, in her case not just a game of mix and
match.

Makarski's choice of Tattini's Sonaa No.7 in A (from the canposer's
sa of 26 picole sonake, composd in the mid-1700'$ seems to
enphasize the eterna affects o music; the work is lyric and
dramatic, and on atechnicd level, basé on aspontneousfeding
series of vatiaions its tema being asarabanda a stately ground bas
tunelike the ever-durale La Folia, which hasbeen se¢ by everyone
from Lully to Henze Makarski's peformance brings out its classic
essence -- parician, but full of colorigtic vaiety -- with singing
birdlike trillsin its separtate movements and vaiatons.

Due Sudi (1947) by Luigi Dalapicoola (190441975) dso uses a
sarabandaas its first movement, thoughthis is a floaing, haunted

onewith an especially exquisite mid section. The succealing fanfara
e fugais brugque violent, virtuosc, and - though hrough-composd

quasi-improvisaory. There's even a hint of some of the martia

music in Berg's Wozzeck Makarski and he patner hee, Austian

pianst ThomasLarcher, are completely simpatico.

The violinist is on herown in Elogio per unombra (1971) by
Goffredo Petass (b. 1904) which he déicated to his fellow
compo<er Casdla (188341947) Though Anerican compo®r Stephen
Hartke's notesdegribe the work as"amost drean-like," Makarski is
wide-awake here and completely up b the demands, which include
pefedly executed trills, glissandi, sudden modd touches and
changesof texture intonaion, and hamonics. This piece's technicd
difficulty is right up there with Ravel's Tagane and $ould beplayed
asmuch as that showpiece.

Nongenaian Elliott Cater's Riconosenza per Goffredo Petassi
(1984)is an homege to his friend, and acharming oneat that (charm
isn't a word usually assciated with works by this camposer). But
this piecehas a flidity which soundsentirely natural and completely
violinistic -- with irregqulady spaced phrases forming its principal
argumert, intercut with other gestures. Quartets like the Julliard --
in their two recordings of Cater's output for their configuraion -
have made this composels music seem important, but arid.
Makarski makesRiconogenz live and bresthe, and she doesthis by
applying a wide though ensitively calibrated range of color, and
pinpoint intonaion.

Though onewould have thoughtthat Cater was the real academic
here, that dubibus digtinction goesto Luciano Berio (19263, whose
Due Pezzi (1951)is the driest piee on his progran, with al the
standad expresionist cliches: short, sharp canonic exchanges, and a
genea emotiond vehemence Written way before Belio "crossed
ovea" to his more acesible style-quoing idiom, this work is sl
convindngly preented here by boh violinist and pianist.

Like Berio in his md-careea revisionism, George Rodchberg (b. 1918)
caused a big gir when he budked modenist dogma in his 60's
compostions and s&d things like "The pag refuses to be erased.
Unlike Boulez, | will not praise anmesia" That dance seems a
prophdic one given that many composers now fredy mix influences
from yegerday with the multiple opions available today. Rodtberg's
51pat Caprce Vanations (1971) re-imagines Pajanini's 24th
Capiice for violin (there are four variaons performed on his
recording) in a variety of ways, and the outof-order ones chosen by
Makarski work fine as a se: reflective, ddlicate, melancholy. These
work in conrt with the closing Lamento di Tristano (from an
anonynous 14th-century Italian manuscipt), funcioning & pure
music -- memory suspendel in time. The CDsound b present and
remarkably lif elike.



Calendar

Januay 7

North/Souh Con®naarce Chanber Orchedra in William Mayer's
Eag-Weg Sumprise, Randal Snyde's Fictions Ana Laras Darkness
Visible, and Mark Alburgers SymphonyNo. 1 in C Major, Op. 21.
Chiistand St Stephen'sChurd), New York, NY.

Januay 8

105t anniversary of the brth of Jaomir Weinbeger.

Vakhtang JDbrdania conduds the American Symphony Qchedra in
James Cohn'sVariations on TheWayfaring Stanger, Ellen Taaffe
Zwilich's Peanus Gallery, and the resored manuscript edition of
Gershwin's Rhapedyin Blue Avery Fisher Hall, New York, NY.
Januay 10

An evening with John Adams. Herbst Theaér, San Francism, CA.

Januay 11

John Adamss How Coull Ths Happen (A Naivity Oratorio)
peformed by the San Francism Synphory, conduded by Kent
Nagano. DaviesSynphony Hil, San Fraacism, CA.

Januay 18

San Franicsco Synphony n Stavinsky's Violin  Concerto and
Benjamin's Palimpsest. Davies Synphony Hill, Sax Francis, CA.
Januay 19

Bartok'sVillageScees Nyman's TheMan Who Mistook His Wife for
a Hat, and A Poubnc Cabard. College of Marin, Kentfield, CA.
Januay 20

Bogon Moden Orchedra Pmojed, including Sdwuller's Joumey into
Jazz. Jordan Hall, New Engbnd Consevatory, Bosbn, MA.

Januay 21

Gunther Schuller conduds the Marin Synphony h music of Joplin
and Blake. Veterans Auditorium, San Rafael, CA.

ACF Sdon, with Jay Sydeman, Lawrence Wayte, and Darcy
Reynolds Noe Valley Ministry, San Francisco, CA.
Januay 22

San Francism Conemporay Players in music of Jonahan Harvey.
Y erba Buena Center for the Arts, San Frarcisco, CA.

Pianist Stephen Drury. Jordan Hall, New England Consgwatory,
Bogon, MA.
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Januay 25

Philip Bush performs Mesdaeris Visions de |Amen. Lewis Sater
Conext Hdl, Wabad, IN. Through Féruay 4, Amado Reital Hall,
University of Penng/lvania, Phiadelphia, PA.

Cdebrating baquin Rodigo's 100t Birthday Jordan Hall, New
England Consgwatory, Bosbn, MA.

Januay 26

San Francism Synphony n Harbison'sMusic for 18 Wnds Davies
Symphory Hall, San Francism, CA. Repeated Jauay 27.

Violinist Magdakna Sudiedka-Richter. Williams Hall, New England
Congrvatory, Bosbn, MA.

Januay 27

Mark Albumers Antigong with Tisha Page, Harriet Pege, Richard
Mix, and Melissa Smith, plus music-theare works by Ering Wold
and Clark Supynowics. Z Space, San Francisco, CA.

Januay 28

NEC Peparatory School Conemporay Fesivd, featuring the music
of John Harbison. New Englbnd Consevatory, Bogon, MA.

Chen Yi's Dunhuang Fardasy. RLDS Temple, Indgpendence MO.
Conmposrs Conordance presnts Sebagian Curier's Verge and
Frames and Ornete Coleman's Trinity and In Honor of NASA.
Miller Theatre, Golumbia University, New York, NY.

Januay 29

Gunther Schuller 75th-Birthday Celebration.
England Consvatory of Music, Bosbn, MA.

Jordan Hall, New

Januay 30

Chen Yi's ShuoAlice Tully Hall, New York, NY.

Houston Composers Alliance preserts Kramlich's Fanfare for Brass
Quintet, Thows Remanbering, Ochods Whispe of a Moon God,
Paés Two Scaesfrom "Mirak," ard Adams's Chanber Symphony
DuncanRecital Hall, Rice University, Houston, TX.

Januay 31

San Fmncisoo Synphony n Prokofiev's Symphony No. 1
("Classicd"). Davies Synphony Hil, San Francisco, CA.

Cdlithunpian Con®rt in Hylas We Spak Etrusan, and Zorn's
Game Piees Bequique Hockey, and Cobra. Brown Hall, New
England Consgwatory, Bosbn, MA.

Philip Glasss &4th birthday. New York, NY.



Chronicle

November 1

College Music Socety AnnualMeeting. Toront, Canada. Through
November 5.

Chen Yi's Fiddle Sute. Lucerne, Switzerland. Repeated November
24, Japan.

Les Perussions de Stasboury in Xenkiss Persephass. Yerba
Buera Center for the Arts, San Frarcisco, CA.

NEC Synphmy Orchestra. Jordan Hall, New Engbnd Congvatory,
Bogon, MA.

Juilliard Synmphony h Adams's The Chairman Danees Avery Fisher
Hall, New York, NY.

November 2

The Nationd Synphony Qchestra presents the Washington D.C.
premiere performances o Benjamin Leess Congellations for
Orchegdra, conduted by T&ao Kanayama. Kennealy Center for the
Paforming Arts, Washington, DC. Through November 4.

The Arman Trio preserts Benjamin Leess Piano Tio No2 ("Sient
Voices'). St Michad's Episcopal Churd), Orlando, FL. Through
November 8, Weill Recital Hall, New York (NY). "Sient Voices. . .
was premiered at the United States Holocaust Memorial Museum in
Washington, DC on May 311998.. .. Leess other maor Holocaus
work, SymphonyNo.4 (‘Memorial Candks') was commissioned and
premiered by the Dallas Symphony h 1985"[Internet release].

November 3

North American premiere of John Tarener's The Bridegroom, plus
P&t's Fratres, Britter's MissaBrevis, and Stravinky's Three Pieces
for Sting Quartet and Concetino for String Quartet. St Pail's
Greek Orthodox Chuch, Irvine, CA.

Accentus in Poubnc's Motets Sur Un Temps De Penitence and
Figure Humaine, and Dusgin'sGranumShapi. St Ignaius Church,
San Francism, CA.

San Francism Synphonyin the music of Henze Davies Hall, San
Francisco, CA.

Guitarist/pianist Ernesto Diaz-Infarte. Zeitgeist Gdlery, Cambridge,
MA. Through November 21, The Knitting Fatory, New York, NY.
November 4

CMS Conert, including Sag/ Garrop's Trio and Gorecki's Piano
Trio. Toront, Canada.

Jennifer Ashworth paforms Bartbers Nuvoletta.
College, 3500 Mountain Blvd, Oakland, CA

Holy Names

Ellen Tadfe Zwilich's Millennium Fantasy for Piano and @chegra
peformed by the Battle Cresk Synphony Qchedra. Batle Creek,
MI.
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Sont Boom?2000: Newband with music of Harry Partch, Elizabeth
Brown, and Dean Drummond. Camegie Hall, New York, NY.

The Conemporaty Chanber Conposes and Phyers with conducor
Roupen Sh&arian preent threeworld pramieres: Synergies by Brad
Sheman, From Mixdown by Ben McAllister, and Namase by Saah
Bassngthwaighte. TheMoore The#re, Seattle, WA.

November 5

Cdebrating Coiigliana. Concert Hall, Lehman College, New York,
NY.

The Gogmegogs present Gobbledygook Miller Theater, Columbia
University, New York, NY.

November 6

Steve Reth, with Sarah Cahill, disausses his Writings on Music
1965200. David Tanenbaum and Gyan Riley peform Nagoyw
Guitars. Hertz Hall, University of Cdlifornia, Berkeley, CA.

Laura Camichael, Silvia Matheus, and Pandla Z in improvisaions
and nmusic by Chen Yi, Jorge Lidemman, and Lary Austin. Merkin
Hall, New York, NY.

November 7

Joyce Evait. Merce Cunnihghan Dance Conpany in music of Paul
De Marinis and Meredith Monk, the later peformed by the
compo®er and The Bledkmann. Joyce Theder, New York, NY.
"Merce Cunninghan is the wizard of our e . . . [H]e puttogether
sequencesof unrelated choreogrgphy and alded dectronic music and
the neo-archaic plaint of compose-choreogrgphe Meredith Monk. . .
. [This Event], which is the 668h dnce1964,will never be seenwith
the samne ingredents again”

November 8

Berkeley Contenmporary Chamber Players in Steve Reich's Nagow
Guitars, Piano Phase Music for Pieces of Wood, Eledric
Coungerpoint, and Four Organs  Hertz Hall, University of
California, Berkeley, CA.

Pianist Jon S&kata Williams Hall, New Engbnd Conswatory,
Bogon, MA.

November 9

San Franciso Synphony n Pder Maxwell Daviess Cross lane
Fair. DaviesHall, San Francisco, CA. "It isn't evely day you e a
juggling display on he stage of DaviesSynphony Hil in the middle
of a subsciption mncet by the San Franciso Synphony.. .. The
bdls came out . . . midway through CpsslLane Fair . . . Daviess
evocation of the Lancashire county fairs of his childhood" [Joshua
Kosman, San Francisco Chronicle, 9/10/00].



Amanda Moody n hea Seral Murderess, with music by Clak
Supinowitz, and obos&t Mark Alburmger. Venue 9, San Francisco,
CA. Through December 4. "[With compose Clark Supgnowitz,
Moody cedes a compdling gell . . .. As obost Mark Alburger
takes his place a the rear of the stage and uters a sinuouswail,
Moody lkundesinto the first piece . . . Moody deends and
changescostume while singing an old bdlad eboutanother murderes
in a strong, supple voice . .. [Shg makes he segue to Joan, the
contemporay figure with a strring acgopédla rendition ofa spiritual
("I'm Going Home") that culminates in a heat-stopping, fervid
falsetto wail" [Robert Hurwitt, San Francism Examiner, 11/0/00].

Cdlithunpian Con®rt. Williams Hall, New Englend Consgivatory,
Bogon, MA.

Yoko Ono. Japan Socety, New York, NY.

November 10

West Coag premiere of Elliott Carter's Whats Next?, plus Ronall
Bruce Snith's Constllation. Hertz Hall, Berkeley, CA. "Elliott
Carter waited until he was D to write his first opera, a hisk little
one-acter titled Whats Nex? Too ba he couldn't have held out
indefinitely. . . . [The work] is marked by the sane Byzantine
complexity that has always characterized the camposer's writing, a
mandain aesthetic whosetarget audience ca only be the academic
anayst amed with graph pge and a calculator. It boasts his
perennial avoidance -- as if on pinciple -- of any hint of beauty,
expresive content or sensual ddight It remains as relutely
stardoffi shtoward the listener's merely human sensibilities asa lump
of granite. . . . Yet becaiseit is an opea, there is something
singulaly horiifying éout this new smre, something tat goes
beyond te simple gloom that Carters work aways inspires. . . .
[V]ocd soundsare rooted in the human body, and its concens are
thoe of humen existence --love pan, hope pleasure, dedah. Those
are predsely the elemerts that Carter systematically leaches out of
his music in his pursut of the abstract, the timeless the
transendentally rationd. It's a dehumanizing bind of at that he
pradices, and © see it applied to the warm-blooded genre of opea is
enough b chill the bons. . .. With its dilly, meaningless libretto
(by New York Times music critic Paul Griffiths) and its disdain for
dramatic shape, it amouns to a mathematica bagatelle. . . . Whats
striking, in a way, is to obseve onés own expedations diminishing
moment by moment as the 40-minute work progresses. Just as a
pached casaway in the deset is grateful for a thimbleful of
rainwater, so the listener's ear will séze upon & occaiond sejuence
of notes or aburg of nonphonéc text-setting and cry, '‘Ahal Music
at last!" But the illusion quickly evaporates' [Joshua Kosman, San
Francism Chionicle, 11/13/00].

Hewlett-Packard Synphony h Andeson's Minnesta Swae,
Kimmd's Denali Seaons and Gellis's Duplex O& Room, Hewlett-
Pakard, Cupetino, CA.

Lore of Moments, with Pauline Qiveros. Mills College, Oakland,
CA.

West Coas$ premiere of Mikel Rousés Failing Kanas Orange
County Peforming Arts Center, CA.

Roundable Discussion: The Music of Gunther Sculler.  Willi ams
Hall, New England Consevatory, Bogon, MA.

Swarthmore College Wind Ensenble.
Swarthmore Coll ege, Swarthmore, PA.

Lang Concet Hall,
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Seattle Chamber Players amd Frederic Rzewski in his Andane con
Moto, North Anerican Balads and Spos. Benaroya Hal, Seattle,
WA. "Since 1977 Rzevski hasbeen Professor of Conmpostion atthe
Consrvatoire Royd de Musique in Liege, Belgium. He has dso
taughta the Yale School of Music, the University of Cindnnat, the
State University of New York a Buffdo, the California Institute of
the Arts, the University of California at San Diego, Mills College,
the Royd Con®vatory of the Hague the Hochschule der Kuenste in
Berlin, and the Hochschule fir Musk in Karlsruhe" [Internet
release].

November 11

Steve Reich amd Musiciars in Clapping Music, Eledric
Coungrpoint, Drumming (Part 1), Nagoy Marimbas and Sextet
Hertz Hall, University of California, Berkeley, CA. "Is Seve Reich
really America’s geatest living composer, as same partisars claim?
Could be-- a lead, I'm not sure who's got much of a counterclaim.
He's certainly oneof the most individud, venturesome, engaged and
just dain smart composer at work in these United States' [Joshua
Kosman, San Francisco Clronicle, 11/13/00].

Empyrean Ensenble. Juia Morgan Theaer, Berkeley, CA.
Repeaed November 12, Wyat Pavilion, University of California,
Davis.

NACUSA Cacert, with the San Jose Choral Project. Daniel Leo
Simpson's Berceuse, Nancy Bloomer Deus®n's Two Songs
Hosanna and Flowe's by the Sea; Rosmary Byerss To a Catand
SheWalks in Beauty; Brian Holmess Si Lullabies Jolly Jankin, and
Let Evening Come; Lori Griswold's Nod, Mark Alburgers Aerial
Rejuiem; and Owen Lee's Sancus. Art Center, Palo Alto, CA.

Microthon 2000 including Kyle Gann'sDo You Know o | An?,
Anton Rovné's Jonny Spelt Auf Lou Harrison's Simfony in Free
Syle, Johnny Remnhad's Urartu and Ultra, Philip Corner's Two
Timeless Tone-Sceres the pemeres o Harry Partch's Mendata
Night and The hcident at Drakés Bay (1953) and Ivan
Wyschnegradsky's Procession dela Via and Meditation. Quaker
Meeting House, New York, NY.

Orchestra 20001 h Gerad Levinson'sFor the Morning ofthe World,
Maurice Delages Four Hindu Poens, Lou Harrison's Concerto in
Skendro, and Biight Sheng's Two Poens from the Sung Onagy.
Phiadelphia, PA. Repeded November 12, Swarthmore.

The Esterics cdebrae the 100t birthday of Aaron Copénd. Queen
AnneChiigtian Churdt, Sedtle, WA. Repeaed November 12.

Sbckholm to Seattle: A Concet of New Electroacoudic Music.
Bredchemin Auditorium, Sedtle, WA.
November 12

Ellington Socety preseits a birthday tribute to Billy Stayhorn.
Building C355,Ft. Mason Center, San Francism, CA.

King Cimson. Suppe Club, New York, NY.
Duo Conertante: 20th-Century Milestonefor Violin and Pang, with

Sheéla Renhold and Max Lifchitz. Chiist and St Stephen's Church,
New York, NY.



November 13
NEC Chanber Orchedra. Jordan Hall, New Englend Consgvatory,
Bogon, MA.
November 14

NEC Conemporaty Ensenble.
Consrvatory, Bosbn, MA.

Jordan Hall, New Enghnd

ChenYi. Miam University, OH.

November 15

Rebeca Bogat in Griffess TheFountin ofthe Aqua Poah, Manna-

Zucca's Valse Brillante, Jlin's Sokce, Coplbnd's Rod®, and
Gould'sBoogie-Woogie Etude Patti Deuter in Debussys La Plus que
Lente; and Molly Axtmann in herPreludes Sx-Three, and Six-Five.

Strings,Emeryville, CA.
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Ensemble 21, with pianist Marilyn Nonken and mezzo oprano Mary
Nessinger, performs works o Jean Barraqué: Sonaé pour piano
(1952) Etude (1953) and Sé&uence (1955) Miller Thedre,
Columbia University, New York, NY. "The music of Jean Barraqué
(19284973) is voluptuous imposng, and beutiful. Ensenble 21
pianist and Artistic Director Marilyn Nonken beins the program
with the daunting Sonaé pour piano, a relentlesdy virtuosc work
lasting over40 minutes. . . . The seond haf of the mncet bagins
with Etude Barraqué's only work for eledronic tape While it is
congderably shorter than the composer's other pieces it reveak his
keen ear for timbral color and acute serse of formal balance.
Condudor Jeffrey Milarsky will | eadthe Ensemble 21 players in a
performance of the sensual and daing Sé&uence with the remarkable
young nezzosoprano Mary Nesdnger. A setting of texts by
Nietzsche, Séquence is brilliartly scored for a masdve hettery of
percussion, piano, harp, celeste, and grings. Enemble 21 déivers a
rare evening of extraordinary works. JeanBarragué sarg in the choir
at Notre Dame and stidied music theory with Jean Langlais. In 1948
he atended Olivier Messaen's classes at the Pars Consevatoire and
became deely influenced by the intelledual atmosphee and the
musicd inventivenes that Messiaen encouraged Perhaps most
important, however, was Baragués contad with seria techniques
that hewould utilizein the Sonaa and refine and reénvent throughout
his career. After completing the Sonaé, he became involved with
Pierre Schadfer's eectronic sudio at Radio Fraace . . Barraqué's
output dowed consderably &fter his next two pieces, le temps
restitute (1957, reorchedrated in 1968) and ..au deéa du hasard
(1959) both be@use of pasonal problems and ceatve uncetainty.
'Art must evolve toward dedh, must be adieved through 'endles
unahievement',” sad Barragué, acknowledging te difficulty of
continuing his work. Thetwo piecesthat were to follow, Chantapres
chant(1966)and a concerto for clarinet (1968) were Barragués last"
[Internet rdleasd. "[S]mall but crucid [will be the] output of Jean
Barraqué . . . . Profoundly pessimistic and troubled by ill health,
Barraqué ded in 1973 & 45. Like his nea-contemporay Pierre
Boulez, he wes a onvinced progressive, but at the same time he fét
an allegiance tothe <ale ard the rhetoric of the geat 19th-century
compoers, epedaly Beghoven. He was a modenist with an old-
fashioned sense of music as powerful human communicaion. He
was abko redistic enough b anticipate neglect, from which he
contived to benefit: it gave him the freedom to be demanding. . . .
Sonaa for piano [was] played by Marilyn Nonken in a paformance
that was unusidly but pesuasvely light in texture and Kipping in
motion.. .. Thelastnot, instead of bang te final nal in the coffin,
was a bright point of light and pomise. . .. Baraqués electronic
Etude daing from the same peiod & the Sonaa, 195153 .. .
shar[es] its combination of degair and ehilaration. [T]he dighty
later Séuence [is] for soprano embedded in an ensemble of
percussive instruments with violin and célo. Mary Nessinge was
agile and graeful in the solo pat . . . and Jéfrey Milarsky conduded
his players deanly, stongly and drectly through his thundestorm of
ascoré' [Paul Griffiths, The New York Times, 11/22/00].

American Accent in John Harbison’s Fantasy Duo for violin and
piano, George Pete’s Monody No. 1 for solo flute, Judith Lang
Zaimont's Zones- Piano Tio No. 2, Sofia Gubadulind s Klangedes
Waddes and Allegro Rustico, bot for flute and peano and Ned
Rorem's Bright Music for flute, 2 violins, cdlo and piano. Merkin
Hall, New York, NY.

November 16

Schoenbeg's Cabaré Songs San Fracism Congwatory, San
Francisco, CA.

NEC Wind Ensenble. New England Congvatory, Boston, MA.



November 17

Rodng Lister's Mama Stmberg's Cranbery Relish.  Morning
Edition, NPR.

Chorographer Lily Cai's String Calligraphy;, with music by Gang
Situ peformed by the New Century Chanmber Orchedra, the
Alexande Sting Quartet, and ehu plyer JieBing Che. Yerba
Buera Center for the Arts, San Frarcisco, CA.

Nothing, with Stephen Drury.
Congrvatory, Bosbn, MA.

Williams Hall, New England

Ellen Tadfe Zwilich's Millennium Fantasy for Piano and @chegra
peformed by the El Pao Synphony Qchestra. El Pao, TX.
Repeaed November 18.

November 18
Bay Area Conpose's Symposum, featuring Nancy Bloomer

Deus®n's Watchers of Sbneand Gang Stiu's Concerto for Erhu and
Cello. San Rafael, CA.
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Renbet de Leaw and the Scoenbag Ensenble in the U.S.
premiere of Kagel's Kidnapphg in the Conert Hall, plus Midnight
Piee. Canegie Hall, New York, NY. "The stage is set for alarge
chomus and yymphony ochegra o perform. But only about hdf the
peformers are in place when the condudor arives, and he $
evidently in distress. . . . Kagel . . . has been creaing damasin
coneert hals for neally haf a century: Match, akind of poits contest
for rival cellists with percussionist referee; Atem (Breath), a sdo for a
breghlesstrombonist . ... [W]ith anod b Mozat's Abducton From
the Sraglio, [Kagel's] abducton [involves] orchestral players, chorus
members and loists . . . prevented from peaforming beause they
are being hetl by a kidngper. Several times the kidngpercalls up
the condudor, making treats and denands Noisescoming from the
corridors outside the hdl indicae that emergency sevices have
arrived. Meanwhile, the cndudor tries to go on wth some kind of
musical peformance He knows he is supposé to be conduding an
oratorio based on same of the trilliant, strange and fugitive poems of
Georg Chiigtoph Lichtenbeg (a work Mr. Kagd has long ben
dreaming of). But in the absence of haf the performers and unde
conditions of panic and fear, another kind of music emerges jittery,
subjed to sudden changesof mood" [Paul Griffiths, The New York
Times, 11/12/00]. "[M]ost of an orchestrais hdd in asmall reheasd
room conneted to the condudor by phone How will the stow go
on? . .. Kagel's Midnight Piece [is] basel on te last letters of
Schumann" [The New Yorker, 1120/00]. "Kagel . . . haswritten
plays and radio dranas made 18 films axd mmposel nunerous
thearical works for the concert hal. ... The dramatic conceit . . . is
at onceimpish fun and fraughtwith meaning. . . . [T]he condudor . .
. must keep taking phonecdls from the kidngpess, who issue vague
demands n foul language. Now and then the ©undsof sirens from
police vans outside he hal intrude . .. Musicdly, the soore is
captivating. As in his oherworks, Mr. Kagel has fashioned a hick
chromatic tonality and punget abndity, aswell asa keen ea for
shea sound and lor, into an eclectic, fresh and bradng musicd
language. The vivid chord writing vares consently, from plaintive
multi-part hamony, to episodesof every-which-way counterpoint, to
eerily hunmed declamatons. For dl the densty and wrbulence of
the pieee, the music amazingly conveys the sense of a work with
gaping hoks in it, due of courseto the 'missing' peformers. That
said, it lasts an hour, and the dramatic swvee is not quite right The
10 plone cals become forced jokes Pat of the problem was that
Mr. de Leauw, a brilliant and friousminded musician, is no ator.
His deivery of the condudor's lines was notbly unmmfortable.
And hedid notheed dl of Mr. Kagels stage directions At the end,
one by one the perfformers are suppo®d to leave the hal, and te
peformance falls to pieces a honege, no doubt to Haydn's
"Farewdl" Synphony. But these players stayed in place. No one
could fault Mr. de Leeuw's musical peformance though,which was
utterly impressive, aswas Chiistoph Momberger, as the disheveled
tenor soloist who escgpes the kidngppes and mmes on gage to
report on he ordedl. . . . Kagd sets the text [of Midnight Piece
("Mittemadhtsstiick')] in a sort of song-peech, and tis, as well as
the subjed matter, nod & Schoenbeg's Pierrot Lunare. The sore b
haunting, butlanguid and sf-contained. At 45 minutes, it, too, lacks
dramatic variety. Mr. Kagel is a mgjor composer. But these peces
could have usé the imput of a crudy stage dredor not afraid to
pruneaway and sape up he shows" [Anthony Tommasni, The New
York Times, 1122/00].

The Northweg Synphony Qchestra presents Northwest Conposers
Concert One. Luther Memorial Lutheran Church, Seattle, WA.
November 19

Marin Synphony h an al-Copland pioogran. San Rafal, CA.
Repeaed November 21.



Night of 100 Quitars. Brart's Roswood and Crossng the Bridge --
Before You Come to It, Reich's Eledric Counerpoint and Nago/a
Guitars, JA. Lennon's Suite for Guitar, and Riey's Pie Dad.
Veteran'sMemoria Auditorium, Santa Cruz, CA.

Pianist Gabriel Chodos Jordan Hall, New England Consgwatory,
Bogon, MA.

The American Synphony Qchesta in the premieres of Glasss
Double Conerto for Timpani and Qchedra ard Fabeman's Cdlo
Concerto, plus Krenek's SymphonyNo.2. New York, NY.

November 20

Michael Tilson Thonas conduds the Russian National Orchedra in
an al-Stravinsky program of The Rite of Sping, Apolon nusagee,
and Symphonyin Three Movements. Moscow, Russa. "The two
later Stravinky swores . . . were mosty unfamiliar to both the
orchegra -- which hal never paformed ether work -- and © its
audience" [Joshua Kosman, San Fracisao Chmonicle, 1121/00]. "I
know enough Russian] to sa 'Five bars before letter G,' but asde
from that we worked a Iat in Italian, French ard German. What hits
and pieces of Russan | knew made them laugh. And of cours, the
fact that | know some, uh, colorful expresions went a long way"
[Michae Tilson Thonas San Francism Chionicle, 11/21/00].

Massachusetts Wind Ensenble.
Congrvatory, Bosbn, MA.

Jrdan Hall, New England
November 21

New Juilliard Ensemble. Alice Tully Hall, New York, NY.

November 22

Gunther Schuller's 75t birthday.

San Francism Synphony n the music of Rautavaara. Davies Hall,
San Francism, CA.

November 24

Robert Weiss's Natalia: The Proposl, with Tisha Page, direded by
Harriet March Page. Dominican Colege, San Rdael, CA. Through
December 10.

November 26

Chen Yi's Momentum performed by the Hong Kong Shfonietta
Hong Kong.

SonosHandbdl Ensemble. First Congegationd Churd, Berkeley,
CA.
November 28

Composers, Irc in McLoskey's Wild Bells and Incés Like, Like Not
Green Room Veterans Building, Sax Francisa, CA.

Veronica Jochum paforms Schuller's Sonaa Fantda. Jadan Hall,
New England Congwatory, Boston, MA.
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Carter's Quintet for Woodwinds and Sonat for Flute, Oboe, Cdlo,
and Harpsichord. Alice Tully Hall, New York, NY.

Ronat Rogman Memorial Concet, with the New York Woodwind
Quintet and pianist Gilbert Kalish. Paul Hall, New York, NY.

Fred Ho's "sheroic" opera, Warrior Siters. The Kitchen, New York,
NY. Through Decenber 2. "It's rot every day that you mn into a
musician who joins a protean range of talents -- as a compose,
saxophongt, writer, and bandleader -- with a commitment to Marxist
ideology. Ho . . . combines the influences of Chinese opera, Asian
martid arts, American jazz, and West African prasesongs. . . [with]
socia justice, mixed in with a hedthy do® of leftwing aitprop”
[TheNew Yorker, 1127/00].

November 29

Michael Tilson Thonas conduds the Sa Francism Synphony n
Takemitsu's Ceremonial and Beg's Violin Concerto.  Davies
Symphory Hall, San Francism, CA. Through December 2.

Guitarist David Leisner. Jordan Hall, New Englnd Congwatory,
Bogon, MA.

November 30

Nancy Karp + Dancess in the premiere of KALASAM with music by
Paul Dresher. Cowell Thedre, San Franciscq CA.

John Coigliano's Symphony No. 2 peaformed by the Bogon
Symphory. Bogon, MA.

NEC Honors Orchestra in Schulllers Seen Sudies on Thenes of
PaulKlee Jordan Hall, New Engbnd Consevatory, Bosbn, MA.



Writers

MARK ALBURGER began playing the oboeand composng
in association with Doroty and Jmes Freeman, George
Crumb, and Richard Wernick. He sudied with Karl Kohn &
Pomona College; Joan Panetti and Geald Levinson at
Swarthmore Cdlege (B.A.); Jules Langert at Dominican
College (M.A)); Roland Jckson & Claremont Graduae
University (PhD.); and Terry Riley. Alburge writes for
Commuter Times and is pubished by Nev Music. He is
Editor-Publisher of 21ST-CENTURY MUSIC, and hes
interviewed numerous compo<rs, including Charles
Amirkhanian, Henry Brant, Earle Brown, Philip Glass, Lou
Harrison, Alan Hovhaness, Meredith Monk, Pauline Oliveros
Steve Reich, ard Frederick Rzewski. An ASCAP composer,
his Symphony No.1 is to be peformed by the North/South
Cononance Ensemble on &nuay 7 & Christ and S. Stephen's
Churdch in New York. Excerpts from Alburge's Antigonewill
be presented by Tisha Page, Harriet March Page, Richard Mix,
and Melissa Smith on Bnuay 27 & San Francisco's Z Space.

DAVID CLEARY's music has been played throughoutthe
U.S. and aroad, including peformances a Tanglewood and
by Alea Il and Dinosur Annex. A member of Composrsin
Red Sheaker, he has won many awards and grants, including
the Harvey Gaul Contest, an Ella Lyman Cabot Trugt Grant,
and a MacDowell residence. He is a staff critic for The New
Music Connosseur and 21SF-CENTURY MUSIC. His
article on mmposng areers is pubished by Gde Research
and he has contibuted CD reviews to the latest All Music
Guide toRock. His music appears on he Centaur and Vienna
Moden Masters labds, and his bio may be found n many
Who's Who books

PATTI DEUTER is Asscciate Editor of 21ST-CENTURY
MUSIC and aBay Area pianist.

WALT ERICKSON is a freelance writer/critic living in New
York City.

Soprano HARRET MARCH PAGE is the Director of Gaat
Hall Produdions and Assistant Editor of 21ST-CENTURY
MUSIC.

PAMELA Z is a San Francisco-based composer/performer
working in both the "knob-widdling" and gesturd areas of
new music and doe a little writing on he side. Her webste
address is www.pamel az.com
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4 Tay
INC.

ELODIE LAUTEN

Deus Ex Machina Cycle
CD4013

Haunting, evo@tive newmusic for voices
and Barogue engmble from Elodie
Lauten. Two CD set featuring many of
New York's fineg snges and sloists.

CESAR VUKSIC

TangosPreludes Etudes

CD4017

Argentnean panist Cesar Vuksic preents
afascinating and beautifully performed
program of Argentnean Tangos Debussy
Preludesand Gopin Eudesin wonderfully
compeling peformances

Critically Acclamed

Recordings
For the Millennium

JUDITH LANG ZAIMONT

Radiance
CD4015

Exquisitely crafted, dynamic, choal music
from one ofour greatconemporary
compoers. Feauring the Choral Music
Society of Southem Califomnia

Legacy ofthe American

Woman Composer
CD4018

Flutist Laurel Ann Maurer's fabuloussurvey of

flute music by American women, including
Jennifer Higdons Legecy and Marie Barker

Nelson's Songsof the Moon, both written for
Ms. Maurer. With pianist Joanne Rarce Martin.

New Rekags From Our Associated Labels

JUDITH SAINTE CROIX

Sonic Muse

CDA30008

Judith Sante Croix - Visions of Light
and Mystery - New music with Native
American hfluences "Gorgeousy
original textures. . ." The Village \bice.
"amystical and compelling sound

world" - New Music Connoisseur

Availlable a Tower and othe finerecord sores, Amazon.am, or from:

4Tay, Inc. * 316 Rucific Street, Massapequa Park NY 11762* phonéfax 516-797-9166 * mail: jamesarts@worldnd.att.net

MARK CARLSON

Pacific Serenades
CD PS01

The Hall of Mirrors - Four chamber
worksby L.A. composer Mark
Carlson, written for Pacific Serenades,
"performed with exqusite tone and
finesse . .. bordering on the celestial.” -
Los Angeles Downtown News

KLEIN & ROBBINS

Reunion in Moscow

CcD4017

Conducbr Kenneth Klein and panist
Gerald Robbinsreunite with the Moscow
Philhamonic in timeless interpretations
of Dvorak's Symphay No. 8 and
$humann's Piano Concerto in A minor

LAUREL ANN MAUER

Sonatas
CD4019

Flutist Laurel Ann Maurer returns with
spectacular new interpretations of great
sonats by Rokofiev, Poulenc ad Franck
that show herremarkable range asa per
former.

ALFRED GALLODORO

Golden Rooder

GROO1

The Many Sides of Alfred Gallodoro
Vol. 1 - From the archives of this leg-
endary woodwind virtuoso, featuring
digitally re-magered jazz and dsical
recordings from across his illustrious
70-plusyearcaeer.

webste: www.jamesarts.com/4Tay.htm * Distributed through &m Music Corporaion - 212-684-6768
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BRIDGE

RECENT
RELEASES

MELINDA WAGNER
CONCERTO FOR FLUTE, PERCUSSION & STRING S
POUL RUDERS
CONCERTO IN PIECES
BRIDGE 9098

MARI O DAVI DOVSKY
FLASHBACK S, FESTINO, ROMANCERO
STRING TRIO, QUARTETTO NO. 2
SYNCHRONISMS NO. 10
BRIDGE 9097

THE BUDDY COLLET TE

BIG BAND IN CONCERT
BRIDGE 9096

GEORGE CRUMB
70TH BIRTHDAY AL BUM
STAR-CHIL D, MUNDUS CANIS, THREE EARLY SONGS
Warsaw Philharmonic, Susan Narucki, Thomas Conlin
George Gumb, Ann Crumb, David Sarobin
BRIDGE 9095

GUNTHER SCHULLER
SEXTET FOR BASSOON, PIANO & STRING QUARTET
FANTASY-SUIT E FOR GUITAR
DUOLOGUE FOR VIOL IN & PIANO
BRIDGE 9093

MORTON FELDMAN
CRIPPLED SYMME TRY
The California Ear Unit
BRIDGE 9092AB

ANDREW IMBRIE
REQUIEM
PIANO CONCERTO NO. 3
Riverside Ymphony, Alan Feinberg, piano
George Rothman, conductor
BRIDGE 9091

ELLIOTT CARTER
COMPLETE WORKSFOR PIANO
Charles Rasen, piano
BRIDGE 9090

NEWDANCE
18 NEW DANCESFOR GUITAR
David Starobin, guitar
BRIDGE 9084

PAUL LANSKY
RIDE
BRIDGE 9103

Available at www.BridgeRecor ds.com

Online ordering, free MP3 samples
BRIDGE RECORDS, INC.
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21ST

CENTURY
MUSIC

Special thanks to our advertisers,
benefactors, donors, friends, patrons and ponsors
from 21ST-CENTURY MUSIC

George and Hizabeth Agnew

Alexis Alrich

Chales Amirkhanian / OTHER MINDS

Robert Ashley ard Mimi Johnsa / LOVELY MUSIC, LTD.
Burton Beerman / BOWLING GREEN STATE UNIVERSITY
Philip Blackburn / AMERICAN COMPOSERS FORJM / INNOVA
Gavin Borchert

Barry Cohen/ THE NEW MUSIC CONNOISSEUR

THE COLLEGE MUSIC SOCIETY

Joseph Blton / CRIRECORDINGS

Patti Deuter

DOMINICAN UNIVERSITY OF CALIFORNIA

Margaret Dorfman

Jeff and Susa Dunn

Jason Ecérdt / ENSEMBLE 21

THE INTERNATIONAL FESTIVAL-INSTITUTE

THE INTERNATIONAL TROMBONE WORKSHOPS
Jdfrey James / JHFFREY JAMES ASSOCIATES /4 TAY
Max Lifchitz/ NORTH SOUTH CONSONANCE

Frederick Moyer / JRI RECORDINGS

NATIONAL ASSCCIATION OF COMPOSERS

NEW MUSIC PUBLICATIONS AND RECORDINGS
Harriet March Page / GOAT HALL PRODUCTIONS

Darcy Reynolds

Robert Slberman / EARWEAR

David ard Becky Staroin / BRIDGE RECORDS

S. Tanaka/ JAPAN INTERNATIONAL LEAGUE OF ARTISTS
Diarma Tucker

Tom Welsh / NEW ALBION RECORDS

Richad Wilson
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21ST

Be aSupporter of 21ST-CENTURY MUSIC
Join usin continuing o produe the only naiond monthly joumd of recent conaert music.
YOUWILL RECEIVE YOURGIFT WILL SURPORT
- Patron All Benéfactor benefits plus Development and long-rangegods
($50004 Exclusive bendfits to suit your needs
- Benefactor All Spon®r benefits plus The cost of onemonth'sprinting
($10004 A membership on ourBoard of Directors
- Sponsr All Donor benefits plus Editorial costs over two weeks
($500+ A full-pagead in the Journd
- Donor All Friend benefits plus The purdase of office equipment
(%1004 A print subscription o the Journd
- Friend An e-mail subsription to the Journd Administrative costs for oneday
($504 Recognition in the Journd
Yes, I'd like to sponor 21S-CENTURY MUSIC! Please enroll me at the following level:
_ Patron _ Benefactor _ Sponsr _ Donor _ Friend
($5000+4 ($1000+ ($5004 ($1004 ($504
Name Fhone Email
Mailing address dty $ate 4p code
___Ehdosed is my check for $ payableto 21ST-CENTURY MUSIC.

| woul like my (our) nane(s) printed exactly as follows

| woul like my gift to beanonynous

| wish to make my gift ___in honor of QR ____in memory of

Please complete this form ard mail to: 21ST-CENTURY MUSIC
PO. Box 2842
Sin Anselmo, CA 94960

For further information, please call or email usat: (415) 457-374
nmus21stc@aol.com

Thank you for your gaeeroussupportof 21ST-CENTURY MUSIC Monthly Journd!
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new from Cold Blue music

Jim Fox
Last Things
CB0001
Featuring
bass clarinetist
Marty Walker

"Fox isaquintessaitial Calif ornia compose in the
lineage of Cowell, Rudhyar, and Harrison:'
-- Danidl Lentz

Mi chael Byron
Music of Nights
Without Moon
or Pearl
CB0002
Featuring David
Rosenboom
and theCalArts
New Century
Players

"It's awonde tha music can have sud
power to (en)lighten thesoul!
-- Richard Teitelbaum

Chas Snith
Nikko
Wolverine
CB0003
Featuring
instuments
designed and
built by the
composer

"Smith's music is ethereal and atmaospheric . . .
truculent and aggressive" -- Dean Suzuki

"Cold Blueis alabd with aparticular viewpoint
and consunmate good tate"
-- JoanLaBarbara

Available a beter record stores and internet outlds
or directly from Cold Blue Music (www.coldbluemusic.com)
or Allegro Corp. (www.allegro-music.com or 1-800-288-2007)
Distributed to North American retailers by Allegro
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music for
solo piano

John
Cage

JOHN CAGE'S PREPARED PIANO PIECES ae centra in
the development of his music and have aso influenced many
contemporay COmpOErs. Formerly only obtainable
separately, these fifteen "prepared” piecesare ow available in
two volumes. Each volume contdns Cage's famous essay
"How the Piano Came to be Prepared" and includes the "table
of preparations' for each piece.

PreparedPiano
Music Volume 1

BACCHANALE

AND THE EARTH SHALL BEARAGAIN
IN THE NAME OF THEHOLOCAUST
PRIMITIVE

TOSSED AST ISUNTROUBLED

OUR SPRNG WILL COME

THE PERLOUS NIGHT

PreparedPiano
Music Volume 2

ROOT OF AN UNFOCUS

PRELUDE FOR MEDTATION

THE UNAVAILABLE MEMORY OF

A VALENTINE OUT OF SEASON
SPONTANEOUS EARTH
MYSTERIOUS ADVENTURE
DAUGHTERS OF THE LONESOMESLE
MUSIC FORMARCEL DUCHAMP

"The prepared piano, impresions| hal from

the work of artist friends study of Zen Buddhsm,
ramblingsin fields and forests of mushroons, all led
me to the efjoymert of things asthey

hgopen, rather than asthey are possesel orkept or
forced to be" -- John Cage

Morton
Feldman

THE DISTINGUISHED AMERICAN COMPOSR MORTON
FELDMAN (1926-1987) prodwel a unique body of pano
music, which is now ganing broa recognition throughoutthe
world. Newly ergraved and edted from the composer's
manugripts, the present pubication ntains a historical
introdudion and extensve critical notes by the noted Feldman
scholar Volker Straebel, whos intensive research broughtthis
projed to fruition. For the first time, dl of Feldman's
compostions for lo piano composed during the important
period from 1950 b 1964have been pubished in onevolume.
In addition b fifteen w0l worksformerly available from Peters
only in individud facsimile editions the new collection dso
contains four important newly discovered pieces from the
1950s Intermissions 3 and 4, Nature Pieces, and Vaiations
For ease of peformance, Feldman's two familiar piano
compostions in graphic notaion, Intersections 2 and 3 are
published & inserts of 15 sngle sheets. From the pioneering
minimalist works of the early 1950sto the intricacies of the
nevly found Naure Pieces, this collection represents a
milestonein the publication of Morton Feldman's music.

SoloPiano Works 1950-65

Edited by VOLKER STRAEBEL
TWO INTERMISSIONS
INTERMISSION 5 & 6

PIANO PIECE 1952
EXTENSIONS 3

THREE PECES FOR PANO
PIANO PIECE 1955

PIANO PIECE 1956 A &B
LAST PIECES

VERTICAL THOUGHTS 4
PIANO PIECE(TO PHLIP GUSTON
PIANO PIECE (1964)

NATURE PEECES FOR PANO
VARIATIONS

INTERMISSION 3 & 4
INTERMISSION 2 & 3

C.F. PETERS CORP®ATION

70-30 80thStreet,Glendale NY 11385 *Tel 718416-78000 *Fax 7184167805
Webste: www .cfpetes-ny.com * E-mail: sles@cfpetes-ny.com



